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I thought it might help fe1low col]-ectors if I sunrnarized some

points p.cttfiut to numismatic photographyr particularly those rela-
ting to'€xposur€, which tends to be a problem when trying to reconcile
aff the factors involved.

1. AUTOMATIC SETTING: This takes exposure out of the operator's
Eanas;;6'TEF-Is unsatisfactory for numismatic photography as:

a) THE SUBJECT rS RARELY "AVERAGE" (i-e. equa] mixture of light
and darks, which average out as a medium grey) but the camera

assumes that it is, and adjusts itseff accordinglyr resulting in
under- or over-exp-osure of the subject depending on the circum-
stances (see Later).

b) COPY-STAND AND CABLE RELEASE: BECAUSE thCSC ATE MANdAIOTY

in close-up workl J.ight enters through the uncovered viewfinder
Iens and confuses exposure measurement by the camera's auto
system.

2.MANUALSETTING:ABSOLUTELYESSENTIALFoRNUMISMATICPHoTo-
GRAPHY because:

a) This aflows the operator to do what he decidesr regardless
of what the camera ',thinks" in its erroneous assumption that the
subject is average-

b) It affows r-he use of a copy-stand and cable release without
the light entering the uncovered viewfinder, modifying the cor-
rect exposure setling made when the eye covered the viewfinder.
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THE 'AVERAGE'' SUBJECT

Whether set on "auto" or "manual"r the exposure-meter of the
camera assumes an average subjectr but numismatic photography is NOT

an average situation because if the background and specimen/s were
averaged out the result woufd not be "medium grey".

FOR EXAMPLE:

A bright siLver coin
show to best advantage
on a dark background.

A dark bronze coin
shows to best advantage
on a light background.

Ident ical
Illurnination

In this case, the camera, assuming
the subject is medium grey, thinks
there must be a very poor light and
indicates an increased exposure to
bring appearance to medium grey.
Actually the coin is brighter than
average but is insignificant in
comparison to totaf area measured-

In this case, the camera,
assuming the subject is medium
grey, thinks there must be a
very bright light and indicates
reduced exposure to bring appear-
ance to medium grey. The
coin is darker than average but
is insignificant in comparison
to totaf area measured.

THEN IN BOTH CASES THE EXPOSURE SELECTED DTSADVAMAGES THE SPECIMEN:

SO THAT ARE THE PRACTICAL IMPLICATIONS OF ALL THIS WHEN TAKING COIN
AND I,IEDAL CLOSE_UPS?

2.

I. ALWAYS USE "MANUAL" SETTING with copy-stand and cabfe rel-ease.

Because exposure meter indicates an accurate estimation of,pre-
vailing light on.Iy when presented with an average subject, give
it the ideal one provided for this purpose - Kodak's NEUTRAL
TEST CARD. Set the exposure from this card and DISREGARD WHAT
HAPPENS WHEN IT rS REMOVED from the subject plane. This wiff
result in a photo showing the specimen in the tone that it
appears to your eyes.

If you wish you can make a fine adjustment to "improve" the ap-
pearance of the specimen such as:

Reducing the Grey Card indication by half to one stop to
densify the image of a bright siLver specimen, oR

Increasing the Grey Card indication by half to one stop to
lighten the image of a very dark bronze specimen,



When using daylightl a slightly overcast sky is preferablel and the
ideal- times are mid-morning or mid-afternoon for attractive modelling.
When using colour fifm, BEWARE OF STRONGLY COLOURED SURFACES NEAR

COPY-STAND.

Although I prefer daylight when convenient, adverse weather,
night work or the need for consistent conditions during long photo
sessions may dictate the use of artificial light. For good results
all the above woufd sti1l apply with the added provisons:

Photo-ffood used at 45" angle of incidence (see below. )

For col-our workr either Tungsten fiJ.m should be used or the
appropriate colour correction fifter.

RING-FLASH IS ABSOLUTELY TABOO FOR NUMISMATTCS.

If the following set-up is used, the specimen wiff be reproduced
with good modellingr without distracting shado\ds on the backgroundT
which wiff appear cloudy and Lrithout grain or fl-aws because it is out
of focus.
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